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Claife Station, Claude Glass and the Imagination
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" Near the isthmus of the ferry point, observe
two small oak trees that inclose the road, these
. will guide you to this celebrated station.
Behind the tree on the western side ascend to
the top of the nearest rock, and from thence in
two views command all the beauties of this
magnificent lake. The trees are of singular use
in answering the purposes of fore-ground, and
of intersecting the lake ; the rock rises perpen-
dicular from the lake, and forms a pretty bay ;
in front RAMPS-HOLM (BERKSHIRE ISLAND)
presents itself in all its length, cloathed in
wood. To the left the ferry point, closing with
CROW-HOLM, a wooded island, form a fine

promontory. Just behind this, the mountain
retiring inward, a semicircular bay is formed,
surrounded with a few acres of the most elegant
verdure, sloping upward from the water’s edge,
graced with a cottage, in the fine point of
view. ‘ - (West 59-60)
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In wooded scenes like these, the plano-convex
-mirror, which was Mr.Gray’s companion in all

his tours, has a pleasing effect. Distances

‘indeed, reduced to so small a surface, are

lost.... When we examine nature at large, we
study composition, and effect. We examine
also the forms of particular objects. But from
the size of the objects of nature, the eye cannot
If it be

engaged in general effects, it postpones particu-

perform both these operations at once.

lar objects - and if it be fixed on particular
objects, whose forms, and tints it gathers up
with a passing glance from one to another, it is
not at leisure to observe general effects. —But
in the minute exhibitions of the convex-mirror,
composition, forms, and colours are brought
closer together ; and the eye examines the gen-
eral effects, the forms of the objects, and the
beauty of the tints, in one complex view. - As
the colours too are the very colours of nature,
and equally well harmonized, they are the more
brilliant, as they are the more condensed. .
(Gilpin 2 224-5)
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The calm, overcast, soft, day, such as these
climates often produce in the beginning of
autumn, hazy, mild, and undisturbed, affords a
beautiful medium ; spreading over the woods a
sweet, grey, tint, which is especially favourable
to their distant appearances. The internal parts
of the. forest receive little advantages from this
hazy medium : but the various tuftings of distant
woods, are wonderfully sweetened by it and

many a form, and many a hue, which in the

full glare of sun-shine would be harsh, and dis-

cordant, are softened, and melted together in
harmony. (Gilpin 1 234-5)
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In a chaise particularly the exhibitions of the
convex-mirror are amusing.
carried from one object to another. A succes-
sion of high-coloured pictures is continually glid-
‘ing before the eye.
of the imagination ; or the brilliant landscapes

They are like the visions
of a dream. Forms, and colours,.in brightest
array, fleet before us ., and if the transient
glance of a good composition happen to unite
with them, we should give any price to fix,

2L TL %9 ] (Fosbroke

i

We are rapidly
TR AN TR,

'%ﬁ%*iwa

and appropriate the scéne. (Gilpin 2 225)
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The landscape mirror will also furnish-much
Where the objects
are great and near, it removes them to a due

amusement, in this tour.

distance, and shews them in the soft colours of
nature, and in the most regular perspective the
eye can perceive, or science demonstrate.
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