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Frost and Considerateness
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ABSTRACT
In this thesis, I consider five poems by Frost, which deal with considerateness.

In “My November Guest,” he depicts a poet’s considerateness toward his
sweetheart who thinks he cannot understand her feelings. “To a Moth Seen in
Winter” portrays Frost’s considerateness toward a moth. In “The Thatch,” his
considerateness toward the birds in a ruined thatch is described, together with
his remembrance of another thatch in which he once lived with his wife. In “Love
and a Question,” a husband shows his considerateness toward his wife on their
bridal night. In “Locked Out,” Frost describes his considerateness toward his

child.

EETT<DIL, BHVEBOOLERDZEEFREFRIETHAD, JOAX b
BIDZEZDNTESEATNDTHAI N W DRADFHERD LIFTH
A THIZN,

429 “My November Guest” [FAD+—HDBE] EWHiEEE X THZN,
U1 E ST TAHENSHKDFFTH D,

1EHEITARDED TH 5,

My Sorrow, when she’s here with me,
Thinks these dark days of autumn rain

Are beautiful as days can be;
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She loves the bare, the withered tree;

She walks the sodden pasture lane.(1>

FADZEN TAEL A 13, A& ZITED &,
ORD Z DB NH & 13X
ZOERSELWERWN,
HOUBNTAREEL,
AU A D Nl % 4 <
“Sorrow” IZBADEYDAFITTIZARN A D, FRMWHLWERZEL,
HOHPICELAZE AT ZEITEEDNWER L TV DL I D REEZNS, 70
A b E TAEL A EAMTTZOTHS D,
2HBIZROED TH 5,
Her pleasure will not let me stay.
She talks and I am fain to list:
She’s glad the birds are gone away,
She’s glad her simple worsted gray

Is silver now with clinging mist.

WLOIR L WEGE D & TRE — R ICHUE S |,

FaE L TRIdENZEATHL,

WLIIR I ENNRL IS ZDEESR,

WLNTEH D DE R EBRDIRD KD

FEDLODODLKFETHRAITE O TNDIDEELT NS,
SEHIZKROEO TH 5,

(1) Edward Connery Lathem, ed., The Poetry of Robert Frost (London: Jonathan Cape, 1972) 6
7. 7ORAMOFEOSIHIZT RTINS,
(2) FOHARERIIMNTDH .
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The desolate, deserted trees,

The faded earth, the heavy sky,
The beauties she so truly sees,
She thinks I have no eye for these,

And vexes me for reason why.

DULWY, BOWEWAK,
BHBE M, Bo7z%E,
ENSIF LN ALIIEITEETHD,
WLIRITITEN S 2 B HN W EEWAS,
FLTES LT ERETD S,
RED 4 HEBAIZLFOED TH S,
Not yesterday I learned to know
The love of bare November days
Before the coming of the snow,
But it were vain to tell her so,

And they are better for her praise.

N OE S (T AT ([
Ptk LW t—H D H 2 ~NOEA
INROFINS D MND K DITE> TV,

LU LZICE AR I EEF D DRADBRLEME S T H7ET7E5 9,
ZLTH-ADHARBELOHEICEI S TEDINBDITES 2D,
TJOARBT—HOWMLNHZDXEINNR AT S50 > TV DED,
ZFOZEEZAE, BRTULNMNDIETHRNEHAL TWAHLRED<
LHOTEDBVWDOTH S, HLOHALEZHEL TKREIFADIDL DA

WEDDOXKFFBIFELNWHDTH S,
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PIF, FRRICEVEBD DG ENHN TS EBEA 5N 4B D5, “Toa
Moth Seen in Winter”, “The Thatch”, “Love and a Question”, “Locked Out”
IZDNTERLTHRZN,

Ir.

“To a Moth Seen in Winter” &2 Bz~ ] EWIFFHEIZHT SN TV
BN 24TMMERDFETH D, HOD ITTFILROBED TH 5,

Here’s first a gloveless hand warm from my pocket,

A perch and resting place ’twixt wood and wood,

Bright-black-eyed silvery creature, brushed with brown,

The wings not folded in repose, but spread.

(Who would you be, I wonder, by those marks

If I had moths to friend, as I have flowers?)

And now pray tell what lured you with false hope

To make the venture of eternity

And seek the love of kind in wintertime?

EFTFRELTOWRVWART Yy RTRES TWeFEELET X,
HEHREOMODIEE VAR, KEOBE,
EHESLELBNHELABAT, B3> EB>IIBEEYL,
KO 7=DITP 22/ ATWERL T, JEFTn5,
BDEEKELTWE LD, ek d 5
BHNEIZDEIRHIZ DI TESI WD BDITIRDZA D M)
ENMSGEIXESIME > TN,

ZIKEDERZ L CRBOHDDEZEKD DL DI

MABHIZFNH L 20D, TEEHATRL2RHRNDIT,

HoHC

W EBDLNSFFANR R Tz BT, FREL THRVAR
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Ty MCANTWEDTRES> TWAFZE, £ FHREFLOMDIEEOA
DG E L TELUET P2 /2 x T ITRATN S D2 /T, 5 A,
REZRKELTVNES RO THZER ET 5705, BEEZEDOX D AIZ DT
TESWVSBHDIRDIEAS S LD, DEDTORAMIEEETLHLDIT
REBTDHIENNRDZEAINEESTDTHAS, LU TFHAIFTEITR
&, HEZHATPRR2RABB0DIIL, 5, KXITKEDOERZ L THREDD
DDEZERDD LD ITBHATEFNELEDON], EoT<NEHDDTDH %,
SIHOHRDORBTRICERS DIE, m#EMN S 217 H D “the venture of
eternity” [KIEDER] TH3., ZHUL, BODOTREERLIZVWEWVWDIAEEY)
DARRENZERO ZEZIEL TE > TWA LN S, KRITRIT/RZRBT,
BEOTTO “"kind” THS. UL, AEOHD] EWSERTHD, F
“mate” [DAND—F] EVWS ZEEBRLTNDZLITHIEEL LW,
ZOFDORKED TITIILLTOED TH 5.
But stay and hear me out. I surely think
You make a labor of flight for one so airy,
Spending yourself too much in self-support.
Nor will you find love either, nor love you.
And what I pity in you is something human,
The old incurable untimeliness,

Only begetter of all ills that are.

NI ZWETRADFEZEKD D ETHNWT< . FAIIASITES &,
BRI N RA72 DI L THRATNT,
REFNTIETHEVITHENZHFNTETND,
EMBRINEERMTDZED, BRBHIZERMTSZ &b,
Z LU TR BREIO Z & TRAIUTE S O BRTO AT
HNHHED ZEDBWREERLRWEWS HETZ,
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INNEET DT R TOLREE D5 TDR,
SO 117H® “But” 1, HADNRUEEASS ETH5HEEDT, HHDFHL
ERDDETHNIERIDELTE DD EMNTRETHAS, Fiz, 4
fTH®D “love” 13 “mate” [DOAND—F] Z2EKLTWSEBbN5,

BRED 8ITIERDED TH 2.

But go. You are right. My pity cannot help.

Go till you wet your pinions and are quenched.

You must be made more simply wise than I

To know the hand I stretch impulsively

Across the gulf of well-nigh everything

May reach to you, but cannot touch your fate.

I cannot touch your life, much less can save,

Who am tasked to save my own a little while.

AT <RV, BRIOD FIZIEL W, FADFEE L THRITL RN,
7, PEFHS L TKOFITHA A,
BAEAR VBRI 2/ > TWEDNEHNDD/E
FEAETRTOHDDIREZD 2 A T
FAAVE B LIS B RTOFT AT H
BrIOHAITALD Z SIFHRENHEND T LT,
T BRTO@MIZAD Z SRR, FLTHBRIZIKD Z SRR,
HITIEAD L OB Oz (EFENH 5 D725,
SO 1fTEHT, &AL, ML T, BRI 2L TSR, TN THX
NWDRSTRAUTITS AR, AEL THRIILZRBRNDENS, E5-oTh5
DTHA55, 5fTHIC “the gulf” EH D, AR EBOBITUARD DD %
RLTWBDEN, BAEDBBRVRELEDTHLZLEHRHAL TS, DI &
13, FICHEETRE, 3<H#OD “reachtoyou” DEFRICEIH > TL< %, “reach
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you” Tl372< “reach to you” THD I LIZIHEETRETH S, “reach you”
ThHiuL TBENCET S, #9375 EWDH I ERDFED, “reach toyou’ &
5 Z&iE, TBRIOET, BEIOIESET, W) LWHZTLERDTHS.
ZHZES T, BADBRBRVREEZD ZBA THBRIOME TR EHUEEND T
EMRBEINTNWSDTH %,

SIHOREITTIE, #FAR, TARIRRWS 5 E<SEETHAEN S AL
ADYLUDREETVDETEDN, TODLOMEEZSETTHRET,
DERD XS BRNFRV] LNSTENFNLEVDOTHS S, Robert
Faggen I3, ZOERBOFHTIZIDONTRDOLDICHERHL TWD,

He has much to do to save his own life. We sense this not only in the
immediate, literal sense of how much he can withstand being out in the cold
but also in some larger, unspecified sense in the world where others are
dying.(g)
ZOEOBHROETEZDTHAIM, JOXARIIDORIBRIEZFKLT
WD EFEZEANTZV, HROBIITENLETMASNDNEND ZEEZEATH
2LT2OTRDEDICHEBRRITZRNTETHD, o ANT<E>
TS HEDOHZREAREEZEZTNDLETLDOTIEHEDITHMAEDOL DI THD
FTELDOTIEWES D), UL, Faggen 78 Z OFFICBI L T, “It may be
worth noting that Frost dated the poem ‘circa 1900, the year his son Elliot died
of cholera” EfEfiL T3 EREETH B LD ICHbN 3, Z DI,

BT OMBRE T2 ETHIEFICEET, ROMREZEMTLZHDEHRDER
bid,

[KI#&1Z, Robert Frost, Poetry and Prose (213 Z D iF O 2HITH T S TW R,
“Nor will you find love either, nor love you” &5 117202 E 51TV E)o

(3) Robert Faggen, The Cambridge Introduction to Robert Frost (Cambridge: Cambridge
University Press, 2008) 119.
(4) Faggen, 120.
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ZOFEDHNS 1T ERET UL, I cannot touch your life, much less
can save” NENDTIRBRWAER S, HNADHKR TR £z £ AT 7=k
POFZELHTRHRAOBVED THES ZORZRETHHITTHLHLD
WWEbN S, BWED TlEamidxznmd L/, “My pity cannot help.”
ET7HOAMIZOFOFTE D TRDH, BFICERsBNnELTH, HnE
DOLEFDIEFIRFERIETHSD, BNED QLT IUT LIRS AL
RAIHBRIBNENS &%, JOAMIRRLTWS LS ICEDbN S,

Im.

KiZ “The Thatch” MFEEZRBMDOEK] LWV IFHEERL THRNL, THid
HIZHT 5N TWRY, 3BITMERLFHTH D, HHD IFTIZELTO@ED T
HB

Out alone in the winter rain,

Intent on giving and taking pain.

But never was I far out of sight

Of a certain upper-window light.

The light was what it was all about:

I would not go in till the light went out;

It would not go out till I came in.

Well, we should see which one would win,

We should see which one would be first to yield.

A DEOF D THANH TN,
HLAZEZZTDHZEICAR L TV,
=B B —DDFEORHMN D A

~ (5)Edward Connery Lathem and Lawrance Thompson, ed., Robert Frost, Poetry and Prose (New
York: Holt, Rinehart and Winston, 1972) 423.
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RALFheESEENDS Z Eldmhro 7.
MO RRORELRDDES T,
B0 INEA S £ TRAZHRICANLZ NS 7,
BAIADETIEANDIZHARWES D,
EE5NBON, FHRTHLD,
ELSNEITHET LN RTHL D,
7 0A MIKIFEEEZ LT, £OE, HAE> TWLDIZIMNIHZDOTH S 5,
ZOBIADHT, ZEOHANDIZDOWTORMFIIERICHET 5,
RO TITIIELFOMED TH 2,
The world was a black invisible field.
The rain by rights was snow for cold.
The wind was another layer of mold.
But the strangest thing: in the thick old thatch,
Where summer birds had been given hatch,
Had fed in chorus, and lived to fledge,

Some still were living in hermitage.

HFIIEWRE A IR WEBFEZ o 72,

MIZUARFICR D W< k> 7,

il G R RSl RO) = I YAy

EMETHBAEHERI LR, BE<HWEESEROFOH,

HOEMIEL T,

—HHICEEE BN, B 2RI,

PN E RN THEA TN,
ZDOHMOBEDHERPLEL DEOHETIZONTESN TS, ZO5HD 3H
1, TRIE® S —D0+DBIZRs7] DI WIIRERH TEMN TN
B, FENES - HEO RIZ, BRSO —DOHEO K D ITHz <N TN
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ZENWS ZEZBERLTNEDTHS D,
RO GATIILL T O TH %,
And as I passed along the eaves
So low I brushed the straw with my sleeves,
I flushed birds out of hole after hole,
Into the darkness. It grieved my soul,
It started a grief within a grief,

To think their case was beyond relief —

ZLU RN THWEE

ENWDTROMNEICH Tz T,

T DIDIT/BENR RTINS,

WERE O HIC Iz, RADBRZEL A2

HELADOHIZAEL BNEL T,

BEOREIIRNE SN ERS &,
< DRDOEFITH > THENTWEFEAR, FAMEWZDICHANEEIcHz>TL
F1, ZTOEVTRNTWZRZBARZ IR SERMOFIZH 2D EH DY
ZDIZT %, BlbDREFRNE I DN ERS &, FADRITIELA, &
LABDOHIZELANAE LTz, SIHD 5fTH®D “a grief within a grief” &5 %
Bz, BEZ2DO2<HDTH3, —DOHD “grief” & -DH® “grief” 1%, <
NENHRENRIE S TNE LK INERDTHA D, DFED, #HIRS
T 2HDT, BFIFRFEREIINTDHDEMNT Z2RELEEDND,
BIZELAZEHAT 220 DRB TN LITHEETLI2RETH S I,

RO BITIZLLTOMD TH %,
They could not go flying about in search
Of their nest again, nor find a perch.

They must brood where they fell in mulch and mire,
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Trusting feathers and inward fire

Till daylight made it safe for a flyer.

My greater grief was by so much reduced
As I thought of them without nest or roost.

That was how that grief started to melt.

BRETELZEZRL URCEDS 2 EBHRRNL,

IEEDARZERAMT D Z EBHRBNES S,

REIEEL RN DHOHITED TASEZDLNRNo T,

BT TRSRGICE S TRELRDET

PIENRDEITHE D LinIaino 7.

SECREBIEEOARBBRNILEEZERS L

DK DRESAEL HIFIRWITHE U 7=,

ZTDEIWRLTEDELAIZSLIEDIBD T,
AN, BBLBRRICHS72REbZ2HO4SZDICL TREEDE L A% RN
BD, Bt EzELETLITRD, REMEEEIHT 2ELANE<ES
RSBV HDIZEATZDTH S, BITHTHIEVWEDDLEFFDIET, &F
NZRONTZDTH %,

ZOFFDERED STIEUTOED TH %,

They tell me the cottage where we dwelt,

Its wind-torn thatch goes now unmended,

Its life of hundreds of years has ended

By letting the rain I knew outdoors

In onto the upper chamber floors.

NDFE & B ERI BRIMEA TWIR,
R CHALBESREORIT S BMH ShRNEES LI,
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AIEEDRES Z/2 A TWzDEN

AN T TRRER U 72 A8

ZHROIRICET A TROFEMPHKED > 72D,
ZDEGZHATHIO T, FANLDR, FMIHT, BEbMEATWEES
ERIEOREZRCDZED I LS ENGNS, TLT, HOWNDOK, B
DOMDNTNEHARFORDEEEBIBORZE LI ENHNEDTH
%, 7OAME, TOERBHNTLES7ZEWDS ZLE ADFETHD, TOK
DZEICHWEFHETNL2DOTHASD, THIIL T, ZOFRO#MREIS
1%, KIFWEEENSFENBED, BIIHTL2ENVWED, RIFEHEITT HEL A
DHEMNFESN, BRRIZE O TENSNED I ETHL I ENpMD, 5
IZ, 7R MPEOERHEATOWERITENWEZRIE TWS I ENGNDEND
g2 > TNDEZATH B,

ZDFFITDOWNT, Katherine Kearns [ZXD X 5 12 L T 5,

In “The Thatch” the symbolic value of the abandoned marital house whose

thatched roof deteriorates to let rain into the “upper chamber floors” can

hardly be underestimated, as it suggests a correlative state of wounded

disorientation in the man who has left it.
Kearns |3 Z OFFORED 572 Z2MEICL Tha LD ITlbND, ZD5
TORETEDH D, ZOFTHBERFEROINNOEEZDRIBORIT[EALT
WERTEBADFADENED DR TH S D,

V.

K “Love and a Question” T E8EM]) EWHFEFEZBRL THZWN, D
FZ1ESITTA4EMNSKS, 1HHIZKROED TH 5,

(6) Katherine Kearns, Robert Frost and a Poetics of Appetite (Cambridge: Cambridge
University Press, 1994) 10.
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A Stranger came to the door at eve,
And he spoke the bridegroom fair.

He bore a green-white stick in his hand,
And, for all burden, care.

He asked with the eyes more than the lips
For a shelter for the night,

And he turned and looked at the road afar
Without a window light.

RASBADY HLBED R DRI > TRT,

ZTDRDFEBIZTEITFE LTz,

BITFITRRD NS T AW ZER D,

fif E W ZATDEE VT 72 5 72,

IO ENWSKOET

—BHD TS NEFATZ,

ZTLTHEEEARS DiEZ R

BIZIF—DOEHMND b RALM D .
Zo5IHoMmT, BHEO [RHMSHMA] EWD EKDFED, “Stranger” &K
NFTHES> TS I EITERELRTNUIARS 20, 2<HRAISTBRWATH S
TEMWHFHINT NS, e, 7OXBA, 20 [RASRAL AERE->T
WBHBHDD, AN EERF> TWD XD B ERZT, MNTHHMETA D
HbOEFEFS> TS LTI, LR EWDSLDOFYBHHLETTHDHEND
ZE%E, AfTHICH B L DT, “forall burden, care” EFEHL TWBEZ A,
FADBEICHT IMEREINLT NIZEENEL 51D,

2HEEFLTO®ED TH 2,
The bridegroom came forth into the porch

With, “Let us look at the sky,
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And question what of the night to be,
Stranger, you and 1.”

The woodbine leaves littered the yard,
The woodbine berries were blue,

Autumn, yes, winter was in the wind;

“Stranger, I wish I knew.”

FERII R —F I TR 5

M7z H1C,

ZLTINNSDENEDIRDZNEATHEII K,

RAsmAE, #Edkic) £Eo7k.

v DEMNEITHSITD,

W E DEITHFN O,

JEIZIERK, WX DOKELDH > Tz,

TRAISBAK, 20D ENNOIZERITED XK.
BEVIRICANERITHD S ENWD 2 E1E, TOADBRRASHAANTERS TS, M
KD ZETEBNWTHA D, FMBEIROPITNWDEEX, RYZEZHIFISILD
<, FHEEFELTHSZEHHKZIT THD. ZOHMBIIENVED DH
BANTHSTEDTHAD: BAHLTHOZEE>THIWAD LA,
“Stranger” EFEUHNT TWHD, LHEOXFETIIHEOHERLRNWIETHA D,
FHiE R0 TUIZENLETW O IC< <KD EE-ST, HEEEZEISELT
WHFEIOGFREMMESIN TS EEXAEND, BIFAD21TEHNS 41TTHTH
BRMKIEDZ EZEFHELTNVDDD, 13> ZF0DWS I EAHBRIRWHEE DL OF
LEeRTHOTHAD., Z2IT, 7HRX FOXRB LOFIGHAEL 515,

SHEBIZRDED TH %,
Within, the bride in the dark alone

Bent over the open fire,
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Her face rose-red with the glowing coal
And the thought of the heart’s desire.
The bridegroom looked at the weary road,

Yet saw but her within,
And wished her heart in a case of gold
And pinned with a silver pin.

KOP T, FrimA o THEOFITNT

BNDIRWFD RIZHPRAZ AT,

BIIN T DX DI o7z, AROEE D20,

ZLTLNEDEVWEER S TS0 THo 7.

FERI O AT D S8 558 % iz,

HIZBR D DIZFEDF OW L DL T 1257z,

Z LT DLBEDFEIZ AN SN

RoE > TEO SN THITVNDIZEES 72,
ZDFIHATETRICADENE, 1f7H® “in the dark” TH 3, 72t ThERHE
OH | 12DD. TNUE, HNDZEZDITTWES, RASAANIHHDTHS A5
MHLNBVWENISHEEZEZ S ZEITR2MD LBV NSETHAD, Ly
L, FOKETRHETHDITFIIZNARN, BADTH 2D, KICKUTIRDEBIZ
“the heart’s desire” [0S DRV ThH D, TIUIHIBHR THLE L THE
N2 ELEERTLHOTHAD, HlITOHEEZES LT THEMITS &
WODTH S, ZOwlHREREIZ, HIFPEZ WA SO U S W EJHRF
Z RECZRADHDTH D, 517, 5THD “the weary road” W HFE
BUZHIEHLZW, 53 AEEIENTND LW EKRTARL, 5 OHERIC
EOTRBEDZLEIFESITHENIETHAHIMN, RAISHBAD I EEED &,
DATDIEDE] EWVWSZLIBRDEZDTHAS, ORI SHERD FLA
S5RANDOENVED, BLEIZHAWMDBRETHAD, T L TROTITE, #H
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ESOFImANDENE D NLSEKINTNVWS, 5{THT Lz~ £E->TH,
ZNRPEN I LITTET, 6fTHTIE TROHITN Dl DL/ & Hiz )
EELT, LOHIZBS TWEbDREDHFICNBHLDOLLT Lo/ E, #
LEANDENWEDIRENTVND, ®i&IC, ZOEORK21TH, Lo R
KETHZ LW HTHEHEBICET S, 2021713, Sfli/z<e OBl DA
ANSIUROE > THO 5N TWIUE, HRICRGRLEZNTTITHED DI
&, R LZITH LU THLULRZWER S T T E2RBL TWD LMY
HIEMTED, ROMEMOE > ENSHIRICE ST, HPFROLE
DEBSKRFIZE S TWB I EBFARFICRBINTNS, 7O O &1
N5 e i D RIS IR RO —DEFE>THRINWTHA D,
4 HEHIZLLTO®D TH %,
The bridegroom thought it little to give
A dole of bread, a purse,
A heartfelt prayer for the poor of God,
Or for the rich a curse;
But whether or not a man was asked
To mar the love of two
By harboring woe in the bridal house,

The bridegroom wished he knew.

HERIEE S 72,

INRBEREDT D LD,
MOFTH2EEITLNS DD ZHIT 2 &0,
BREBEULD EMBRSMATHRN L2 L,
EIFIBEUIR ORI MAOE AND ZEICL> T
ZANOBERELIZTSHIEN
FEBICE S TR Z ERDOMNE D MITDONTII,
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FDOEZM NI DIZE-R S 7z,
FIH®D 31TH® “the poor of God” WS EHICIFALEEL AT NE /S
W, BHFIIMOFTHHEND ZEZHEKRL TWDOREN, L, thrEH
DZEZERFHICRUIINT TNEEESTNEDTHAD, RAISGHBADHLD
BHEDHEZ E- S TWHHERE, BEDEDITLNSDHD ZHETHEND
DTHB,. TNHBHASABANDENED ZRTHDTHS D, 5IHD 417H
T, HEMIZESFEFBNORKENRENTNS ZEITEST, HEO, BHdE
OB HITHT DRHEEBNEFH I N TNES LD ITEDNS, TV EN
MHBMMNS T, £TET, HEE, RASHBAZKR-> THITT, BVnEL %
REITIINWENBRNDTHAS, £z, 5THD “was asked” 13 [HENT
W5 EVIERTIRARL, MERINTVD] EWISERTHASD., HOT
THHEHESTVDHEBIZE ST, FHANENMNTLDIREIL, ICEo>T
HEREINTND] RERIENDBLNIBNDTHS, 7TITHTIZ, HESH TR
HSHWAN] O &z, “woe” IMYADHE] EF5 T, HORERTFFE N
ENTVBD, EMSEN> TIRAEWVWARMEEEZEAZRETIIARWV, EX
NELZDIL, FHOEKITTH D, 2E#HHIZH “Stranger, I wish I knew” &[F
CHBERBEND /20, EB5H, FNFH “Stranger, I don’t know.”, “The
bridegroom didn't know” EFEHT LI EHTERIEFT THD, ENEELHH
ZOLSTHRIETNTORNDIER, HEOFEY, LOELE, RAISHAI
HIT2D2RNVEBOIRINTNSIEL TH S,

ZD#FIZDWT, Katherine Kearns 13X D X D 12fifiiL T 5,

The poem brings the stranger to the door at twilight, and his burden is said

to be “care.” He predicts by his presence that this newly married, happy

couple will be visited often by Sorrow, who will soon no longer seem a

stranger and who will, in time, be invited inside.m
Kearns 13 Z D5 &2 ZMNWITHRL TETNEOTIIRWEASS M, 7JORA K

(7) Kearns, 152.
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BHEOHDSNIZHFEIIONWT, HEOSEEZF N NS HEEXEE DI KN
DUMETEHFANTH D, BREZRNBFERHBERNITHRT 2 DIE0WM
MIBEHDTH S DM

V.

BRZICED BT 2 0ERE, “Locked Out”™ Mo HiaNT) THhs., D
M5 HENED OBHAENH TS, ZOFHITIE “As told to a child” T
ANDFE] EVIEENMITENTWD, ZOFIHICHIT SN TWARN 1317
MOEBSFETH D, wAID 3ITITRDOED TH 5.

When we locked up the house at night,
We always locked the flowers outside

And cut them off from window light.

FEIRFICHERT D L&,

WO bIEEREDH L

BOHAND BITH 5N KDITL .
ZOFZE, BIEOEL, “we” [fizB)] $72bb, 70X MRENVEDZD
DFHICH L TEHL THINAE TWE ENIRETEMTNS, BEHL, F
ey, 17, fEESTEVLZEEIRLTBI2EhbneS7R I &z L TiEn
FRVWEESZDTHAD, BENDIZERDOHND UL 5B NKIICTHRA
TOENENSEIIBRIEHEDZDTHAHD, TOLIRIEEED FHIIC
LT, BRIAEBIINWDHZED L TERLDELE, JOXAMIEOIDTH
%, FRUCH LT, BALbOEEZ, MEFICHHL T, FENDRIAN
EOBDOTIRRY, BRIAEENCH TELIEFELVDRE, Wi KD
R EEEDHOBNDTHADN, 70X MIEDOZ EE2OLET SHEL LT
ZEWES TWASEMINT DI EMTELD, /2, BITE-TE, 70X b
KIFMLUTERLZEDOHMENT EBDIED, TOXIBRILEZ>TVARN

~
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The time I dreamed the door was tried
And brushed with buttons upon sleeves,
The flowers were out there with the thieves.

Yet nobody molested them!
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We did find one nasturtium
Upon the steps with bitten stem.

I may have been to blame for that:
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I always thought it must have been
Some flower I played with as I sat

At dusk to watch the moon down early.
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