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Apology and acceptance in American TV dramas

gl AL+

Reiko UMEDA

(FARIURZFE 7 v R D NVBEREEE - BHEFTEM)

Abstract

This paper observes some examples of apologizing acts from American TV dramas by using
Speech Act model suggested by Suszczynska (1999) and recommends using TV dramas in English
teaching. Apologizing is a communication act which tries to maintain or protect harmonious
relations between the speaker and the hearer. In foreign language education and learning, it is

important to teach/learn the procedure of such a speech act, including the behavior of the hearers.
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PR ARNTTU—DEREE FEFICARICHZ TR THROT F A MIMEF
B REAET DWEBITEET 2000, HiEL AW TWNICH & F & O BIfR 2 4
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TIERLS, FREEICE EELTHE FICAEL LIEKFEOERPITRAD LI o T,
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FHEEI) DTN ERRDIPZOITEEVELRINTIC, RTIMHFEDO ARIMEEZEE D
L) Zrizh R kg, (RER (1993) 9)

AEFEZHWCaIa=r—a 37255512, 2OLIRBMNRHY, FIEEERO
SAD LD RS NRFENTIZRWNEOIL, ITEEVOFERICKNFEICC RER
FERIARD Z LR, EHFIET AV STV RI~v25E<A5H T, Bic, #5Eo
EHIZHOWT, BROENZE -, AAROEEHE TIZ “'msorry.” &\ H £HLL
“apologize” & WV I FE A B A TITW DA, HIEOMTT LV D FFHTHEZ L o2 b EHATW
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AEAY (1993) EMSEMFZEIC DWW T, IRD K DI TUW 5D,

(2) @2z aIa=r—va T8 E LTIRET A L TABMEL SNHDIE, M
HIEA, H20E00 0070t RAE NI TELIDERTHAH, ZNET
DFIIZONWTHTOILTE AL, #IRE T 2FEE OREDOHIIER T 2 AR
oz, - (W) BRI, T L OM CRBESCEEZ MR L, AMBEREEE
THLEW) HHNEZERT21TTHTHD, o T, SHICARRINEEZRDL DI
T, #HRMMEHONDMEOHMAEEHO 7o 2 2@ ETEIASND LD L LTH
FBELEOLAETIENTOLEbHMEE BN S, AEf (1993 : 10)

ZIZ T, ARTIEHEBRTXUIZ R D ZRAE LT W EHERI S LD THR) 2o\ T, B
RN DRBUTTER T 27200 T < BIRE ZNICKT 2 TROS(E T AN/ ER)]
HEBRL, 7AVIDOTV FI~vDOEFIZBIE L, EEAB AN TLRELTO. b
HLAA, RIZFELONTZT TV AICESS B 7Z2FELTNDHOTHY . BRREGEE
DHLOTEZRY, LL, ®EVICHBELNTHNEZRFETHLRVIET THLOT, fi
ELTHWD Z EICHRRERIZRNIES D,
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O EBET D,
(3) The model of apology by Suszczynska (1999)
1) lllocutionary Force Indicating Devices (IFIDs)
a. An expression of regret, e.g. ['m sorry
b. An offer of apology, e.g. I apologize
c. A request for forgiveness, e.g. Excuse me/ Forgive me/ Pardon me
2) Explanation or Account
Any external mitigating circumstances, “objective” reasons for the violation, e.g. The traffic
was terrible
3) Taking on Responsibility
a. Explicit self-blame, e.g. It is my fault/ my mistake
b. Lack of intent, e.g. [ didn’t mean it
c. Expression of self-deficiency, e.g. I was confused/ I didn’t see you/ I forgot
d. Expression of embarrassment, e.g. I feel awful about it
e. Self-dispraise, e.g. ['m such a dimwit!
f. Justify hearer, e.g. You 're right to be angry
g. Refusal to acknowledge guilt
Denial of responsibility, e.g. It wasn’t my fault
Blame the hearer, e.g. It’s your own fault
Pretend to be offended, e.g. I'm the one to be offended
4) Concern for the hearer, e.g. I hope I didn’t upset you/ Are you all right?
5) Offer of Repair, e.g. I’ll pay for the damage

6) Promise of Forbearance, e.g. It won 't happen again
Suszczynska (1999, p.1056)

3. TAU BTV FI=0bDEH

281 (3) OETNMCHESE, #IFEOMEFH L, FOLIICZTANDLD, ERITHELT
L, BEET LN, HEEE (3) OD)~6)DOIFIERBEHOEAKRTHY, 1 >DIH
H7ZJZ2EYHLTLYH)~E)DIEIZN DDy — 2225 Z L3 LY, 2T, FfiC
BRIV R, TSRO EERRBL, IEfF) THifE0RE] THEE2RD L2 L) TR
2D B, 2OEFE L THKREN Y — 2 E2 IR BT TR T 5,

Efl x> 72 K7 ~iX “Big Bang Theory,” “Frasier,” “The Good Wife” T 5.,

“Big Bang Theory”(LAF BBT) : U 7 4 /=7 LR RFLICED 2 EFHIEE S =L Ko,
NW—DBAAL DLV F =R EOLDORNT =2 NT— RER.OIT, 16 0%EE & 2 i
FFHLTWDEkLeE, RF—0x—X] [RZ—FL 7] REDRERLAI v
F—DFED (X7 e ZAEFEWNCLTND, Yo /b RATKRFEER, ANDRKE
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RS ZENETT, YANCERIRWORER, FHLEAR NI TVEESEHIL, £
NBRNITR > TS, A=A T L R 2 I—3RAREYFET, Y=V N LG
BEV, D LTWL2, BIEHCH LRy 2V AR EIEN D,

“Frasier” : fEMRHED 7 LA Vv — Xv—T 4T ANIXELEDORV Y B, 7
LAY x =37 DA NEMREZ LT D, SUTIFERSCE—ADFE R, 7L AV r—L
FTANZIBIFA TV TIA RANRT Ll I, RETRAGEDR B DR, TR RD
272> T 5,

“The Good Wife? FiELT7 U T OIREAFHLET D, MBRETHDI ROBRFEND
WiGEDNEE 5, FABRORHY 4 0N ED D FHELFEANIE>THL B o2, U 4L
~OBERNE, KEOBR, FETTOLDFEREMAENRL N,

3—1. #WROEBERI. IRF
1) BBT Season9 Episode 23 The Line Substitution Solution (10:00~) > =/ R {Xx A

—DHEVHIAEE IR EZ LTV, IFERMREORENH D LMY, KANATF 2T
—hENRAL RELTREY, A I—DEZANKED | BHFBEFLDH|~, Kofzx A
I—FAF 2T = EEST, VL RVIZRYVDOEEELZSSITTHLH, Y=L KT
AF 2T — hERED, EE2F> THERIZITPEDLIN, =/ -0V FRE LT, Li—
RIZEDIL, R LAV TA I—ITH#HVITITL<, #HBRFIEEZTH LB L2 TH D,

Wi

Sheldon (LA T S): Hi, everyone. Hi, Beverly, good to see you. | love to chat, but there’s a line

that could start to move any minute, so let’s do this.

(to Amy) Amy, the proper apology requires three steps. Step one, an admission of wrongdoing.

Amy, | was wrong. Step two, a promise never to repeat said action. Amy, that action will never be

repeated, and that’s a promise. Step three, an earnest request for forgiveness. Amy, | hope you

can forgive me, and | hope you do it right now, cause there’s Uber waiting downstairs, and I don’t

wanna repeat this apology nonsense with my driver, Ganesh.
Amy: Fine.

Sh: Oh, thanks, you’re a peach.
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ZOU—=VTEHBRWEZY =2V FUPHIEOFIREZ S W RB L ZNICHE > TES LTV D,
ANDKF B EFHID 2 ERLETH LR EFR Y =V FUATKRBEORIE I 2 4£0 L T
COLOCFIEELREZATNLDOTHD, FIHETRERXTNDDRRNDRZ 205, AAD
fEal LTV D0

iy

{

IR ITELZ (3)a. Explicit self-blame (I was wrong.), (6) Promise of
Forbearance (that action will never be repeated, and that’s a promise), (1)c. A request for
forgiveness (I hope you can forgive me, and | hope you do it right now), & 72> T\ 5%, FlE%
ByEZTEDBAEH > TUINDEHR, 2D %I “this apology nonsense” & 5->CLE -
Tky, @b/ I—IKLHLTATHL, LL, KAAF2U—FISELHDT
R AANPE IR R EToA I —TFF LT, £ 2ITE Y=V FUDREENS A
DRFFHLEMI Z ERWMD I ENEFRIEEZTAI =B Lo EHEL, £5 LXK
HbED Ty VRO EEELTHWDHEWVWIEERH D, EL, +oR&FEbo
o TZHIETIER W=D, “Fine” A HIEEZZIT AN TN D,

2) BBT7 EP1 Hofstadter Insufficiency 15:41~

U — RARIEMICHRAEIZI T > TOTHS, RN=—¢ vz )V RUBRYERZ KBTI LT
Do NRE—RNBHEWBERGEZ LI, PRI LVWEIRZ L 2ITBHITHE O L1
R, VIV RUNREELEZENNS R LT, Re—F3RgRFHVW., BRIZEIZ/A D &

T5H, BH VR,

Sheldon: Okay, here’s one I thought I’d take to the grave. A while back, You Tube changed its
user interface from a star-based rating system to a thumbs-up rating system. I tell people I’'m OK

with it, but I’m really not.

Penny: That’s your big revelation?

S: Yes. Wow! | feel ten pounds lighter.

P: OK, you know what? 1giveup. I’'m goingtobed. (H=EI(ZIFA I LT D)
S: Here’s something else you don’t know about me. You just hurt my feelings.

P: What did | do?

S: 1 opened up and shared something deeply upsetting to me, and you treated it as if it were

nothing.
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P: 1, ...I didn’t think it was a big deal.

S: It is to me. That’s the point.

P: Sheldon, you are right. I’m really sorry. I should’ve known better.
S: Your apology is accepted.

P: Thank you. How about a hug?

S: How about a hearty handshake?

P: Come on. (HUG)

Z 2 TlE~=—2> f. Justify hearer (Sheldon, you are right.) (1) IFIDs a. An expression of regret
(I'm really sorry.) (3)Taking on Responsibility a. Explicit self-blame (I should’ve known better.)
EWVWIRARNTTFU—EHWTHTEL, > =/ FE “Your apology is accepted.” & #3E %
ZIFANLEAZ L TWD, ZaUTx L, ~=—{(X“Thank you.” &L fLA b ~7#% . fhED
DNANTZRFELTND, FRE TN E DEOEMAZBND > =V RN a T Z20T
AL T ETRVWAEE D,

3) IFIDs & HWTIZW 22 WA, BIFRAMETE T & 74
BBT S7 Proton Replacement 12:14~, 14:02~

girls’ night T2V —%&Fo TWekthfie 77—, NU— FREERBERZME 2T
bolkl—nN7pYax—PMERDS, EEISoTAY, T—VEHEsERT, ~"TU— )
EELT . TV E 2 R,

Raj: WA TKEDRFTNTY— ROELEZ L THMY F) “My name is Howard. I can make

your hair into diamonds. My mom is morbidly obese. Everybody love(s) me.”
Howard: Whoa, where is that coming from?

R: I’ll tell you where it’s coming from. All you do is make fun of me for coming to girls’ night,

and now you’re here ruining it for everyone.

Penny: Raj, cool it. He’s gonna make us hair diamonds.
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H: (7 —Y D> TW5 Y 7 7IZiE-5& 7278 ) How am I ruining anything? I’m just tried to

help you make better jewelry.

R: But this isn’t about the jewelry. This is about me having a place where | can open up about

my feelings.
H: Since when can’t you open up with me?

R: There’s just something that I feel more comfortable sharing with girls, because they won’t make

fun of me or call me names, or ask me if my “Koothrapanties are in a bunch.”
H: Buddy, | was just joking around. (77— DOERIZEES)
R: Yeah, well, sometimes your jokes hurt.

H: (Sigh) You are right. I didn’t realize I was making you feel that way. (/> LIV 7288 L TZ
—WZiES %, JBIZFE,FT)  Itwas very brave of you to tell me. (FH %2 X9 2%)

R: Thank you. Itwasn’teasy. (7 —YDORE%EE o &V THET)
Amy: They’re gonna have sex before Sheldon and I do. | knew it.

IDY—2TiE, NT— M5 Pmsorry R EDT-& 0 L L#gROZE ( (1)
IFIDs) [FMES | GELEVWEBETZ ST 5, AN LW O BELZLTEELT THEDY
LTW5, HOIEEHAT, BEMPORRT oI =07 —UN KT, BiE—&Er7
BRAENDORZIZH 2o TVND, ZITHBARKED X 5 REFTENRENEFHE > T
Do LRELE-TWDE, HLPRFFEOFTEN RS TH, BAVEZRDE I Z & TH
RIEENTE S, LW oHlE LTHEBREN,

4) BIFREIE R & 2 D XM
BBT S7Epl Hofstadter Insufficiency 10:57~

Ne=F Ty heZ A I =2 NTHEE~, X—=TiHELTWD L, HOT—7 VDR MEED
MO RV 72T LBy RS, AN—=F Ty MIEDVEDOL =V R EffEE->TND
TA = MLDOBHEEHEL TENNVALLRRN? ] EE-oTLES, ZOHITIEEY
TILA NI T V=4 EBitT b,

Bernadette: Although, if you wanted to talk to one of them, no one would blame you.
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Amy: And why would no one blame me?
B: I don’t know what I’m saying. c. Expression of self-deficiency
A: Well, it sounds like you’re saying that | could do better than Sheldon.

B: Boy, these drinks are strong! Oh, Mama, I’m gonna be hugging the toilet tonight! (3) Taking on

Responsibility g. Refusal to acknowledge guilt. Denial of responsibility. (3378 OV Z, )
A: No, tell me. | want to know what you meant by that.
B: I just meant that you’re not married, and your boyfriend’s kind of...Sheldon. (2) Explanation
A: And your husband is extremely Howard. What’s your point?
B: Sorry, | have no point. (1)IFIDs a. An Expression of regret

That was a stupid thing to say. (3) Taking on Responsibility c. Expression of self-deficiency
Can we please just go back to having a nice time? ((1)IFIDs c.A request for forgiveness & —

MEBEZGD, )

A: We could, but unfortunately my brain is lesion-free, and | remember that rotten thing you just

said about my sweet baboo.
B: Come on, | apologize. (1)IFIDs b. An offer of apology
Can we just please let it go? ((1)IFIDs c.A request for forgiveness ® —Ffi & & x5 %, )
A: Sure.
B: Thanks.
A: Your husband’s weird and his clothes are ridiculous.

ZDORFETO, N—FF » k®“Can we please just go back to having a nice time?,” “Can we
just please let it go?” (% (1)IFIDs c.A request for forgiveness O —Ffli L & x Tl WiEAH, KiE
b oA I = I IeHIEEZ T AN T Sure.” LB XN, A—A 7Ly RETFRIh
RV IIEEIIIEAT. N—=FTFT v FBRBILES o 72R&IC, WEKOREFRT T, =
TR OBE NP ORODPEE D,
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3—2. fEOREDH
1) S5 Ep8 The Isolation Permutation

T IR E B RLAZBE VWM A—FFy e 202 NI A
—IZHNTLEWY, = I —OHFERITH V1217 <,

1H 13:28~

Penny: We just want to apologize for not bringing you with us the other day. (1)IFIDs a. An

Expression of regret

Amy: That’s not necessary. It’s like the Sesame Street says: one of these things is not like the

others, one of these things should die alone.

P: No, come on, Amy, let us make it up to you. We’ll have a girls’ night. We’ll do whatever you

want. (5)Offer of Repair

Bernadette: We can go down to the Korean bath and do that thing you were talking about where

we wash each other. (5)Offer of Repair

A: It’s OK. I’m glad this happened. I can stop pretending that some beautiful girl and her cute-in-

the-right-light-friend wanna hang out with me.
B: Amy, we’re really sorry. (1)IFIDs a. An Expression of regret
P: Yeah, we feel awful. (3) Taking on Responsibility d. Expression of embarrassment

A:Don’t. ’'m Okay. =4 I —|IEMNLKEL LB TOWEHATEIL RETHN TV,
LEEL. ZOBRNTHSEE =T AT,

W

2 £ B O#H5E 17:00 ~

B: We know you’re upset, and you have every right to be, but if it’s OK with you, we’d like a

second chance to make things right. (3) Taking on Responsibility f. Justify hearer

P: We are really sorry.  We were trying to think of some way to show you how much we care

about you. (1)IFIDs a. An Expression of regret  (5)Offer of Repair & % T\ 7= 2 & O£
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B: Which is why it would mean so much if you would agree to be the maid of honor at my

wedding. (5)Offer of Repair

T A I —|% maid of honor 1Z72 > T L ELN TEM. BV Z2ENTES, MIFRIZmITT
BEoolE KA Lo, BMENRRESBRWRLVRAZRBATLY T4 I —%ilET7=<
T, 2 ATEWI T Te_X=—b N—=FF v MNER, D L TxA I —ZEEDT
TLEo7, 1 EDOBRITZTANLNT, B2 AHi> THIFEIZHL, MEZRLT
W5, BHIEONWANARANTTV—EHANT, A I—DRFELERED LI LT
Do FERITAEBRNONBAZE NI, A I—=PEN TV REZIKET 5 & THFLE
e, MEOHMEOH LEPAMTIE R, KIEORME S 2 OMFENTOXRE LS|
ZWRbDTH L, BIKEWEITH %,

2) RN LOTHIEZT DI L. BBT Seasond Ep7 T, /U — K3 FHHEIfR
DHLMEFEOEFEELZZ T TNDEEE, VoL RUBBEOKRERIMEOFHOFEZ LT
LEW, EF 22BN 25, LWIOGRICHTLS D, "NU—FROHFLEZGHEI OICy =
NVREY 77 DBRICAY DRfiziED, LE-> T, RFORETLTORETHL Y 7
T vvarEAT— RIS, MRERY =L R LD BWZEOF 25,
NIZHELHERVIEEHE L TS, ZOFEED L) Z L 1E, (5)Offer of Repair ®H T
HLEKFEOLDOTHY , ~NT— Kb ST L THFT,

TO2FDE I, HEERZEIESOTD, BHED, RELEES. BRE2EETHIC
1T, ZOXITHRICEZS DA NI T V=2 HAWNDE, 1ETODRN, R0 OFE % H
LA, R ELTHEERSTHENRD S,

HEOITAHIZONWTIEILIZ L > THER D H, EiER0LL)IE, MEDITAZEHT S
MEANE, HREOSELZBERTIAAADAI 2=/ —2a U HFIROBENEIER L., 1
. BARAD TORWHEAN] EWORIREZFFDE WD X OISO —RIZR 5 &
BARTND,

(4) HARANDEGA, TTHHEOSENOHIITANEE S Z ENEBE I, KA
OS> THIEOSENLWIESE, WbhWwd LRI H o TRV EFFEN R
L. ZOEGHRRE LN LW E WS ERER S D, —F., fEOITE%Z2ER
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THHEANTmBD TRENZRERTHY, FEIANCZE > TEEDOLOHRILH O 2
ZELEREAREND DI H DO TIERNEA I 0 (FiRE(2011), 5)
SHIZ, MAICEAL, ROXHIZEMHLTWD,

(5) FEDOEY FIZER LIEGE. AARNTIHFICERD LW D) B TESRMDOHGE
T LR, FENIBSOIFLZHDIRFICIE, BEORY x4 Tr4 2 & T,
WL CELMOBIETIHR, HFEVTE ETOHEEZT>TVEHEDOTHD,
(E48(2011), 5)

3—3. Eﬁ%wu\&)é:t_i'{E%:iéﬁb\
1) Frasier S3Ep17 Etiquette Lesson

BMET AN 7 =T, ZLA Vv —LFANANRES TOTENRBEL &, BIORRREA
DL, ZbA Yy —REETDHIH, HEELRWE, TR b3 Ny, RICHT
HHH, LREHATHOEAR LI, TN T VA TH B2 b-oTThvT—%2#Hx
D, b—u—72] LR Lol T LA VY —1E (BT KDMIITLEAL TR
W EHE, AEMICHD,. E T VA THETLI LAYy —, FLT, BT =Tk
THbHW, #ET 2,

Frasier: | was 100% wrong. | had absolutely no right to touch you, and I accept full responsibility.

The man:  (EJ% L 72 A5 T) Wow, I'm glad to hear you say that.  (JENOE =BT\ o
C) And I hope you all heard that, too.

Frasier: So, then, you accept my apology.

The man: No, I’m suing you. And I’ve got a lot of witnesses that just heard you admit that you

were wrong.

Frasier: But, it’s the stressful time we’re living in...

ZITIEE, T A Ty =DM E AR o CTEMEZROEN, BMEI 7L A4 Py —0 AL I
EW, HEEZTANTIND EZ AN, [EHLEzRED, fxb, AL I AN
Hl EELTETE, ZIZTHFTFANADRKIERZR )T, BEEZHRE., Bo=8HRnH -
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EHTTANADFEE>OWel-btlz, IRFICEHEE L CTRE, BT F-727 114 Vv —
IZ “Countersuit!” EFERTDHEWVWIFTTNEKSL, BHEITENT, THrobooWniS
DI | FNEBHWTET7 LAYy —IE “Youadmit it!” &0V KT,

ZDOXEIC, AT AT HBIZOWVWTOELEZRODL EWVWI Z LT, FNad o Tk b
NHEWVWHIAEEEM L H D, THIZEEKRARZ ETHLHIDOT, BT HEICIE. FHIEORE
RO CIEEZRO THEELITO Z LI D,

2) BBT S9 Ep13 i 72 B =00 ol

V)V RUNA TN RATZLRER L TNV FEELFF> T&TL

N LEDIEWREEE L 572, KANTEBIZHEBORAZEZ, =/ FUH&ETT A
NG ACHERNATE N E L D, Yo /b FAL RKORHZITEBEICL TRV En)
AN > TV D7, REKENE S TV DEPREETE TRV, Y=L ROk
TAI=0 MEFORFLEBZ RV EWNT RN ML, 7 AT AIC—/HIITE
WDRRBAGEIZH D RETE, LT, £ Ty =/ RUATAGEICHE L TRES,

B U 7 OFEMIEAMEH (2019) TELY EIF720 T, T ZTIIERZTERRD E HE< 0D
DRENT=BIF, HEDSTICHDOIEEZRD W, HIBTTLHL =V FUnigioT
T, T SICHEEZZIF AN, 7—VEFERTHLTWS, Ll 9—YOH—LT L
eI ==V R DM ERVAES HOEROFTEH AL LRV O T, #HIEP
CETEERELZBEBICLIZE VW RGN EEL, #RLT AN, LS
L7,

3) TR Y BINE > T2bDIT TR WA, 3L =T A6
BBTS6 Ep22 The Stag Convergence 17:45 ~

NI —=RDONRyF 2 TF—R—=F =T, 7=V NNT—RFOEOEI2ZE, BNENE
NaExy MTT vy 7L, NU—ROIERIEN—FT v ERENEZR TRV v a vy I &%
J. KARGEZ TZOANBRG bl igolz) LMk, ~NTU— KB AA—FF v MTHGRIZL
Do N—FF v MIHRIZE-> TV DD T, X=—I2x 5 2T,

Howard: Tell her I’m really sorry. And if she doesn’t want to marry me, I get it. But what I

really want her to know is that the guy that she’s disgusted by is the guy that I’'m disgusted by too,
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but that guy doesn’t exist anymore. He’s gone. And the reason is because of her. So, if this

relationship is over, let her know that she made me a better man and tell her “thank you”.

Penny: Oh my God, Howard. That’s the most beautiful thing I’ve ever heard. And it came out

from you!

Bernadette: Come here... (HUG)

B: I’m still mad at you.

Howard: | getthat. (&) So, is the wedding still on?
Bernadette: Yeah, the wedding is still on.

vt TSR = 205 WO ZEDREAOHDHZETHY, ThEiTolen
U—RDOZELEEZ, o, TNBREET DLV BEREZROT, BMRERZ LioWakE
HLHY, N—FTFT v ME [EFER-TWD B, #EEFZTFANEOTHL, 22T
X, TOfE) (Pmstillmadatyou) & [FaEl) [FESMIBROERE) L &2 01T TEXT
WOERTD D N2 D

Wi

4) HIE= - BEEZROILIL, TNUVRERKTHHZLEOERLE LT, #ozUx
ARV =X ]

BBT S7 Ep2 The Deception Verification 11:00~

L — Ridb COFFEN L FEL Y B<IR-oTLL DM, W—L AL FDY =)L K2
W T, BMAR=—DEE~, Re—LBFELZLLIL L TR TCEEY L RUBED
ZEEROT. KD,

Leonard: I’m sorry, Sheldon. I should have told you that. I just wanted to have a couple of days

alone with Penny.

Sheldon: Oh, no. I should apologize. I never realize to what extent our friendship was a burden

to you.
L: That is not fair. | complain about what a burden it is at least once a month.

S: Oh, no, no, let’s not sugarcoat this. You find me finicky, pedantic and annoying.
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Penny: No, he doesn’t.

L: I actually have used those exact words before. In that order.

S: Well, Leonard, | think it’s high time you and I address the “tweepadock” in the room.
L: The what?

S(TA =T, TA I —PME- T FHEOHEOBI Z KD T) Amy?

Amy: Please leave me out of this. (% v F v~ E BN CTHkIF 5)

S: Fine. Leonard, there’s no need for you to pretend to like me anymore.

L: Come on, I said | was sorry.

RONPINEL RN =V RS, b — R REDOKERZET, ¥ =/ Fid“You
honestly think you can buy back my friendship with a cheap souvenir?” & EW\2DH | S5 -o
THT, KR ZED DT, M XL “This changes nothing” & 5 9 23, ALIEA%E £ <
T 5,

BH, RITELEBE > TOWTHKEZZ 5 v =/ A2, VI — 2 G
15:53 ~

L: Hey, I said | was sorry. What else do you want me?

S: | want you to admit what you did was wrong.

L: Fine. What I did was wrong.

S: (7w &% -5T) lwish I could believe you.

AARTIE Moo/, TR EEIZEI LTBRLVWATLE? ] EE321FE, Wbwd
L] T i EERAFAZHEVDIL, RALTWARVWEWIKLEZXIT 5, L
L. (3R =3k EEZB O EWVITHAERDO = FANENT AV LTI, 7
20 OFETIHERD THIET D, TLEMEFERZT AN L KICHT OB —KHY
Thod, TZZTELEALELTXAIZE > TWND Y = /L RAZK LT, 2D X HIZ 0 said

| was sorry. What else do you want me?” &£ S5 5 B X BN D,
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WS, THARNZELSHD] THARNITSITHD ) LEDbATWD X HIZ, #ERIZ
KT HN=FRABT AV DAL LD IFERNE S TH D, CIUTELENENE WS Z & T
Fe<, b HEEZRLEZ VO FERBITHFL THLIRRWSKFELRH D, Z0FE
BBAEAETIWNRIELZ L, HFICH L TR ZEZ LI IR L TRHYDLZ L, EF
FHEHANWTETERDZ L, DEELINTWVD,

bHAH, b EE->T, HRETNELTZTIANDLND L) DT TIERY, &
RIZBEESCHMITEZ 5 X G 3@RzZ T AN LR, 723, ZITANLDIC
BFE DS 2% E WO BE S UKD D,

5) RAMHNITHIENZ T AN N LY, BHDB»NLHE, o, Bz s & H
RTHLZEZRTHITHLH D,

The Good Wife S7 Epll 7 A AU TlE, BEEBKRIKE DA —T 1 - T—/L K23, &
MiFE7Z ) v 7 DRANT VT, BRFEEHT LA THL Y 4V« H— FF—nbEFEN
ASTZd, BEHBMPIEE D L Z AT, 7TV U TICEREBHB N2 RETE LW
DI, BIHEEI VRN, SHIZ, BFEEFA v -T2 T, BOEAE L

D.HLTLEY, ZOEEHR, U /MTIEETHEREZIL LS MBI TEL 2

%

BAAHLTODL 64%, A — 7138 LIALER, HPIIMEFERKRF, LEAE

S>TH Ty BOORAENSL, TITTOZEEZRBOH L, 7V U TITIEETICR->TE
LWEWSBWnE2 BoDO LI EOBEARTMHANLR T, 7T U U TITHERIZIT<,
(S7 Epl0) HEMEENGIAE Y | REIC6FRIOBEFDOZ L2 EAT LA —TA4, 7 U
TIEHEVDOZ LITES THW TV, A —FA4ABEV, EHIZhoTIELY, ik~
L, TV TIiXGetout! E7RTE D, DELIEA—TANZOHIES>TWD L,
IZBMARY HL, &F21F7,

Z D%, STEpPL2 TiX, A1 —F7ADH~Y v% @REICT Y T BMREIT IR LT
FRZ, BEEFBOFLENE L TWEOTT VT EEFBILY) B3, RET VT O
T~ TUUTITERIATS  KBPMMADZ L 2RITEITLHRATELWNWZ EE, £0
RN ->TND, &,
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Marisa: My dad cares about you, Alicia. He only confessed to you what he did because he was
torn up about it.  He never had to confess. You wouldn’t have known. No one wouldn’t have
known. But he cares about you. And my dad doesn’t care about many people. Yes, he did

wrong, but let him apologize. Let him ... (7 U 7 RlnEd W2 F e Z LIZ&K-5E) What?
Alicia: | hurt.

M: I’m sorry.

A: It hurt me.

M: He knows that.

A: Then he can’t expect anything more of me. It would be unfair for him to expect anything

more.

M: Then let me say something. Something very small. Call him up and say, “You’re forgiven. I

need some time to not deal with you, but you’re forgiven.”

A: Ican’t.

M: Please?

A: Marisa... No.

~ Uy PILGEED TE D,

Ep MirHY 7 —24 3730~ ZLT, EFloA—TA07 VI TIZHEITKD,

Eli: It was hard for me to apologize. | never do that. And | never confess to anything. But |

didtoyou. (RZEN727235) Because I'm sorry.  I’m so sorry. I’ve never been more

sorry about anything in my life.

Alicia; Okay. Eli. You’re forgiven.

Eli: [Sigh] Really?

Alicia: Yes. I’ll talk to you later, OK?
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AARTIE (Do/iZ#i bV oEnbiF LTy o [FFLTo T RGBT
REVERE LM Z 2720, LML, Zaux Tits) 2 2k L ToLEP N— RV OE
WZAH D, A =T A4 OHFBOFNT, BEBIEFE L —AN LI, NEm->T, 25, bk
SELEZEBRESTNTH, HERIIED TWRho B LI EEE, L
MLy BIZELWLEZHREEHL, BOTEHboTWe, 7 U I 7IE Y 4 v & IEREIEn 2
WIEMIZH ST EBESTeDIEA D, I, A —TADPBEDHHMIEL LD T, DT
FFL7,

3—4. KRB

HaE - B3F(1993)1k. HARGEHBE O S X EREMN MR 20X W Tonk
ARG LT D, 20T, THEEOEREHIEBN TS, #IRF 27 OFTITONT
FEITREIENLIE, FEHARICERS AT REWE Y Iclbhd] TS, H
HEBR LDl LT, T TCAREEARBEBTC—HH—] (ARTLEX
fbFEEM) TRV O OIS E I T D #HIRO RG] & KBp] % et L, E 33
52 L. BOOMARLBEOEMLEMA) LT HRELRELZ L. UHROEFICHT 2 H
DDOUER ZIZ->E D ERWAT LT L O RAHBGEICHITLEERFHER L LT
FTWBER, O8I R CHREHFLHANCHEE 2 HR L TWAEM T v EfRREL
TWb, ZOERMICHD, HEZWHRTAHAZELEETHDL L, KB IT TR, Tk
Bl gl b, RENSEHEIIEECH S,

1) BBT S7Ep5 The Workplace Proximity

VN RUTBATA I =BEEEND & ZAIATE, BERIMZT 20, RMEIZRALZ
ZEEEWV, oA I—IZMEPPED, LT RER=—R oA I ZHDITITC LI
BEL, Y2V PR I =R LBEENHE Y oo THRWEEHRITIT L,

A: What are you doing here?

S: Amy, this isn’t easy to say---. All relationships are difficult, but even more so when you are in
one with a person who struggles in everyday social interactions. And frankly, who can strike some

people as being kind of a weird.
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A: Sheldon, you are a weird.

S: lwasn’t speaking about me. I mean, obviously there’s no telling what will set you off, eh,
introducing myself as your boyfriend, giving you the opportunity to drive me home, breaking the

ice with your colleagues using ethnic humor, the funniest kind of humor.

A: What’s you point?

S: My point is, we’re a couple and I like you for who you are, quirks and all.
A: I like you, too.

S: I should hope so. I don’t see anyone else banging on this door to put up with your nonsense.

(A =TS T T ZHD 5, )

S: Not even a goodbye. You see, that’s the kind of thing that makes people think you’re weird.

(Y =) Poor kid. She doesn’t see it.

)b KM« like you for who you are, quirks and all.” & S -7 2 & T, BUBNILE-T
Sl A I =20, ROV =2V FYDEETHUE->TLE ), #HEROEEZL T
H, FAZEEL, BEICKE L TORBENBNGEITRIT D, E0nHfl, bHAA, =
i, DSWENSRF T, FAHO TS LFEREGDT . o, AOKFH OFHAH
DREFRY =V RUB, WANWARBIREZEESEIT I AR VIZL TV,

2) BBTS9Ep13 M 72 0 oiEfl B3 — 3. THRY L, =1 Ron
A TN P TEIEER L TH O 0, RILBIBIEZH#E LT 5,

|

Emily: Well, I don’t accept your apology.
Raj: What are you doing?
E: It’s called standing up for myself. You should try it sometime.

VL R ERVNELS ., oM E EE L meRne IY —iE, BIRPIC L BE
BHEIZOWTHERICSNEZ LIZRY ., #RoT ANEERT 5,

BRE R TYTIEAA o F Y T 72— BIIEEL TS 2 ENEL BBERAELT
D, MEEEZ L7 LTH, BREIC. RWGEIEIBIROZOG THERZERL, ALxy 7

7 Z—=TREDBHES ZENZ, DFED . R NDRWATREMEN D L mU3iEE L TF
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