“Fragments of Far-Off Melodies” : 7— X7 2 & [+ T > ] ORFHi

“Fragments of Far-Off Melodies” : 7—X7 A& [#43 T v ] Ol

“Fragments of Far-Off Melodies”:

Wordsworth and the Reassessment of Ossian

ZES

BOZ

HAYASHI Tomoyuki
(FIEK LA 52)

20224F 7 H18 HZ L

Abstract

In 1827, Wordsworth published “Written in a Blank Leaf of Macpherson’s Ossian,” and referred to the
controversy over its authenticity. In this poem, he emphasizes the value of “ancient” fragmental pieces of

Ossian, by naming famous classical poets like Orpheus and Musaeus, whose works had been lost. Until

recently, it had been unjustly ignored as one of his later poems. However, we must consider that the poem was

composed during the period of his translation of Virgil’'s Aeneid in 1823-24. Actually, it refers to “Musaeus”

in Aeneid. As Tim Fulford acutely points out, it is “one of the finest” poems because it shows the links of his

translation and his own works. Wordsworth directly calls to “the Spirit of Ossian,” the narrator himself,

instead of its “translator,” James Macpherson. This paper aims to examine Wordsworth’s elaborate work as

a poet and translator by analyzing the poem.
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Spirit of Ossian! if imbound

In language thou may’st yet be found, ...
Let Truth, stern Arbitress of all,
Interpret that Original,

And for presumptuous wrongs atone;
Authentic words be given, or none!
(11.17-18, 27-30)®
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I consider myself much indebted to
Nor would I withhold from him
the praise of having preserved many fragments

Macpherson....

of Gaelic Poetry, which without his attention to
the subject [ Ossian] might perhaps have perished.

Most of these, however, are more or less
corrupted by the liberties he has taken in the

mode of translating them. (Letters of the Later
Years. 1:365) (T #5013 5EH)
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Oft have I caught from fitful breeze
Fragments of far-off melodies.
With ear not coveting the whole,
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A part so charmed the pensive soul: (11.1-4)
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Time.... (h)ath preyed with ruthless appetite
On all that marked the primal flight

Of the poetic ecstasy

Into the land of mystery.

No tongue is able to rehearse

One measure, Orpheus! of thy verse;
Musaeus, stationed with his lyre

Supreme among the Elysian quire,

Is, for the dwellers upon earth,
Mute as a Lark ere morning’s birth.
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P57, 272 ATY) — 4T <> (Mary Moorman) i3
1BISFMANT A T4 DA (“Yew Trees”) Dixtiz
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T2, b [FASYEFTHEI LD T 16
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AR DG ZIHRETHDLEFTINDTHDH, £L
THIEDOSHUTH T, ZU1EMT 7 A+ LK -
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Brothers in Soul! though distant times

Produced you, nursed in various climes,

Ye, when the orb of life had waned,

A plentitude of love retained....

Ye lingered among human kind,

Sweet voices for the passing wind:
(11.63-66 .68-69)
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MEMELZPEL 22 LI2OWTIHRNTW S,

Chaucer’s and Milton’s great works were

composed when they were far advanced in
life....
up when he was an old man and blind. Nor is it

Homer’s thunder and lightning were kept

unworthy of notice that the leading interest
attached to the name of Ossian is connected

and privation.

RS

with gray hairs, infirmity,
(Letters of the Later Years. 2:817) (%
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TWBZ E2FET L,

I. SAOEAKFL IV X ORNEF
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X7y ¥ (St. John's College) IZi2 L. & 5 ITBE
EEpF7z, BEERIC & B L EPh 1788 ~894F 12 1
137 = X ) 7 2D [EHEE] (Georgics) D—7c & %
FEL T 3 (Stryer 575-76),

7= X7 ZADRFRAUZ B L TE, 7 LR Y
DINErofFEL EEES S5, FM] (The
Prelude) D 35T > 7 ) v ¥ KREFEBRDOFELH 5
2V E r DEFTHOT ST AR (“the very
room/Honoured by Milton’s name”) ] (The
Prelude 3. 297-98) 127 — X7 Z 3 & - 72 &
W, I BN Y. EEOF AEIR LA B F
ZRFEFEEEN, 2o MR A2 - a2
F > (Kenneth R. Johnston) (&, [ 3Lk > d[JH%s
] Cix. Do 3R CoMEgEZ iz ) 2 M
TUARIAL Z & T HERFOW &2 b % &R T 72,
ZHZ riF v RERIC S SICERHE S LTz
(Johnston 73) & fiftaii% L T2 59,
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P THN A LTy DR% R A1 2R,
KICTINI DL ) TLH L] LEDFSELM- T
Wb, ZFOURGENT B DI WEED LIS T %
Bl TRT,

Appears, on Morven’s lonely shore,
Dim-gleaming through imperfect lore,

The Son of Fingal [Ossian]; such was blind
Maeonides of ampler mind;

Such Milton, to the fountain head

Of Glory by Urania led! (1.77-82) (F#iBid
$H)

CZOBAHETIE, [Z2D X9 %] (“such”) &) S3E
. FHERZLIWE “m” & 17 oD I N,
) ZINRREEARL T, 50l [H
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2L b >~ (Milton) & “m” DUEEHZ Bz 72,
ZNINT Tld e {, RHGRIZ BT 5 TR, “m”
I OFDETORED B LD, TR VR TICH T
¢ % Ib v (“Milton”) &) SIEICED L, FiGE
DI, ZOHABNPELL T D7E, FORET,
HAF LT R INF BT TWB LW B,
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Il chry o =Tic@h ] (“by
Urania led”) & w9 EIIZL->T, b >l
i [%86) (Paradise Lost) 75D BHEDE R ENT
Wa, [HHb<CIZ, REDTOMZ, vw7=T Ltk
T THGOWERICES | # 2 (Paradise Lost 7 -
1-30) &5 < G~ D) Do TH 57,

Eh1c. Ivb i [REE] o 3% Bl 32-36.
HHEEAZTIRT 23 ¢ (LS 2EMICH LA
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“Fragments of Far-Off Melodies”
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E. 2ANDKFNTE LRI WL TS & 2512,
ZDRDORERD D B,

20194FICHERFR D T 4 £+ 77 1+ — Fid, BHD
W % k- 72 Wordsworthian Poetry 1815 — 1845 T, 2
DEFEATY VT REEMETD [RVENZDLD
N 1o] EFHliL 72 (Fulford 138), L T, [&Rxw
ZRIN PP L DI TE S THDH Loz, A
F T E, A0 FEROFRN, LHICEREZ L 2%
75 (“localized romance”) DFEHEAM & 7 > T 5, ]
(Fulford 145) & #8XTw 3,
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W, BLICEEINI204FERICBIT 5T —XT
Z DM, BEFF~OBLEBHL Tnd, ekl 72
Lo, V=27 23, Wi S BARDFED R
T IHLT7>] #¥2 T, ZoFHZ. Hlo#HaE
I L Ah b, FREIICFFDT 7 A FosdkbitTw
C e WM Ze MIEICH) A T 5, §EADTRYE
THI-> 7255 Tl %, G LAEFCEREZHELTHI -
TRTHDENZ B,

alt, e LN TER AT ]
ﬂﬁ?ﬂﬁmémkﬁ_\_m SOMilifiE I3 L < Rk
ENTETCWSE, KFHTIE. [ =727 7=V DT
Vmﬁénéﬁntﬁjumﬁmﬁ%m%d<m%%
BEOFTII R WZ L2 MGEL 72, Ziud, e 5t
RosZgEownodiz, [+ 7> #260E200 5726
CHEENZFHTHEESZ b,

V. $&8

ZDFEFEICBWT, V=T 2., FEHREOEIRE Z
TFarw e [Ho 7] 2T, f—#ic
FCHATL THREL T b, F2HTT7 LX) 72
DTz —A 2], WEETRATZRL IV D
BEDH -7z, W) FFOHPHIX, FHOHE 1HH 5k

=272k [F T ] oS

SHIZED > T, B> T DTh D,

HIEGFICBWT, Sk [ 7] »BIETH D
EDBEWN L FEHSRTEIN2, VT—XT RF=7 77
=V O AR  ERE L Db b, 2D
PPET L LT [T v oESERZENLTY
LEW)BEER LoD EHELZ LD,

FlE. 2D T -Cr A I AT EDSADHE
JertsE 2. 1823~24FENT —XT 2D [T —A
2] OFFNEZE L. USRI EEOATIC DV OREE
L7z. 2L TZoidhs, #iodi o FIRGE) & e
B L CWb I Edvhrotz, VT—RT7 2D [ 7
v BRI CRHiL 7ok D e, T =27

—V DA TroEAICELPNF] L. 51
FHIi S B REERTH B,

Notes
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[FZT 9 2N TRYDEREFHIR . 22— TV T H F74 >
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FEZ ATV S
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3) ®oT 7 2 FonlME. Cornell i Sonnet  Series and
Itinerary Poems, 1820-45 .Dpp.610-12ic k 5, Z D%l
SIS BT, 1.OAZRET ., /2, oo BT
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5) @A F=2-7v A (Thomas Gray)lx. 17754k [
A EFL] T X4 v 7 (Keswick) D& [) 2 v
CORERE L T2, 7 — X7 ZZ1T8T4FIC Z DFRATRC % 5t
ATBED (Wu 70), ZOFEICH LA TWz, B[ 7 =1 —
A2 D) 2 F > ]I, 18084E12H 3 H D4kl
7 7> A« 77 i (Francis Wrangham) K2 %6 C 72 T+

#Heze & T BARRICE R L T3
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W oIz, 3FEHER T, 18144 IR X 72 Wlax%J (The
Excursion) Do [#EZ (“Prospectus”) | Tl [ AR -
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VWb, ZD7o, M TREEE] 22 2boTs Y, [+
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7) ZOEIE L ROBIEOTTUL. v b > [JEERE] OFFIE
R Cadoor, 19814F) 12 & 5,
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